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HE TITLE “SONG OF SOLOMON” THAT APPEARS IN several 
English translations comes from verse 1, which states that 
the book was written by Solomon (circa 965 BC in 
Jerusalem). The ancient Hebrew versions, however, call it 

“Song of Songs.” This title translates the superlative in the 

Hebrew,1 as does “Holy of Holies,” for example (Ex. 26:33–34). In 
other words, of the 1,005 songs Solomon wrote, this is the song, 
Solomon’s best. 

That said, however, as one writer well puts it, “Scholars 
probably agree less about the origin, meaning, and purpose of 

the Song than about those of any other Old Testament book.”2 
Now, while I certainly cannot contribute anything definitive in 
the shadow of such scholars, that is not my primary purpose 
here. While it is necessary to addresses some of the questions 
that arise about the Song, my primary purpose is to examine its 
critical application.  

The Construal  

As the above writer goes on to add, not only have there been 
several conflicting theories on how to interpret the Song, input 
from other disciplines (such as archeology, ancient literature, 
and even insight from oriental sociology) have all failed to pro-
duce anything close to a consensus.  

So, what can be said of how to interpret this book? It can all 
be boiled down to three possible approaches. 

First, there is the allegorical approach, which is, without 
equal, the most damaging not only to the Song but all of Scrip-
ture. In this approach, the text has a “deeper” meaning than what 
it actually says. What makes allegory so dangerous, of course, is 
its subjectivity, which allows the interpreter to make the text say 
whatever he wants it to say. Just as even some evangelicals 

nowadays allegorize Genesis 1–3 to escape its literal meaning,3 
for example, many have fallen into the trap of allegory of the 
Song.  

Some have gone so far, in fact, that if it were not so tragic, it 
would be laughable. For some interpreters, the garden repre-
sents the Church and the Bridegroom’s (Christ’s) love for her, the 
bride’s breasts represent the two ordinances, her hair represents 
the mass of nations converted to Christianity, and the turtledove 
represents the Holy Spirit. We should also interject that such 
spiritualizing has caused hymn writers to refer to Christ as the 
Rose of Sharon and the Lily of the Valley (2:1), but that simply is 
not so; the Shulamite maiden used both terms not of Messiah but 
of herself, considering herself as common as those flowers. 

Solomon, however, disagreed in the next verse by saying she was 
not just any lily but “the lily among thorns.” 

Another allegorical view sees three main speakers and sev-
eral secondary ones: Solomon represents the world, the Shulam-
ite the Church, and her Shepherd-fiancé Christ. Solomon, there-
fore, uses all the dazzle and splendor at his disposal to woo the 
girl away from her true love and to become one of his many 
wives instead. Likewise, it is concluded, the world seeks to at-
tract as many of those who are “espoused” to Christ away from 
Him. The encouragement, however, is that we can resist such 

“wooing” and remain true to Christ.4 Even the Jewish rabbis 
climb aboard the allegorical train (but not concerning the 
Church, of course):  

In rabbinic tradition, the Song narrates the words 
which God and Israel spoke to each other at the Red Sea, at 
Sinai, or in the Tent of Meeting. The descriptions of the male 
lover are understood as allegorical descriptions of God 
while the descriptions of the female lover are understood as 
divine praise of Israel. The statements of desire and love are 
read as expressions of love and intimacy between God and 
Israel. . . . The Song also plays a role in the Jewish liturgical 
tradition. It is recited at Passover, and, in some communi-
ties, is recited or sung as part of the kabbalat shabbat (wel-

coming the Sabbath) service on Friday night.5 

Second, and if I may be so bold, only somewhat better, is the 
typical approach to interpreting the Song. While this is certainly 
not symbolism run amuck, it nonetheless looks beyond the nor-
mal historical sense of the language and says more than the text 
says. In this approach, in fact, while real people are involved in 
real life, they still picture something else, namely, the love of 
Christ and His Church.  

I would lovingly submit, however, that the problem with both 
of these approaches is glaringly obvious. Was either of these ap-

proaches what the author intended? Was his intent that his words 
be understood as meaning something besides their normal and 
natural sense? In other words, neither views the text literally, 
that is, in the normal meaning of language. Specifically, for exam-
ple, the Church cannot possibly be in view because it was a mys-
tery in OT times, hidden from the foundation of the world and 
not revealed until the NT apostles and prophets (Rom. 16:25–26; 
Eph. 3:9). Even more basic than that, however, nowhere in the 
book is God’s love the subject, rather the love of a man and 
woman. 

TT



 2

Third, then, we are compelled to accept the literal approach. 
There is no justification whatsoever for viewing the book in any 
other way than to take it at face value, to look at it in a normal, 
literal fashion. By spiritualizing the Song, in fact, we completely 
miss its literal, deep, and critically important message. Simply 
put: Solomon’s Song is a love story, and what a story it is! Once in 
a while a writer will pen a good love story, and once in a great 
while a movie is made that tells a good love story (instead of the 
typical lust story). But here is a real one, one that is beautiful and 
absolutely pure. Once again, while it is not perfect, simply be-
cause people are not perfect, it does serve as a perfect model. In 
light of the perversion of love and marriage in our day, Hebrews 
13:4 captures the heart of this love story: “Marriage is honour-
able in all, and the bed undefiled: but whoremongers and adul-
terers God will judge.” As this story underscores, the physical 
relationship between husband and wife is, as the Greek amiantos 

(“undefiled”) indicates, unpolluted, unstained, and unsoiled by 
sin. 

The two principle characters in the story are Solomon, who is 

referred to as “the Beloved” 32 times in the AV,6 and the Shulam-
ite maiden. While we might wonder how Solomon could have 
been the author of this song when he indulged in the forbidden 
pagan practice of polygamy (700 wives and 300 concubines, 1 
Kings 11:3), the answer is undoubtedly that this was his first 
marriage, as implied in Ecclesiastes 9:9: “Live joyfully with the 
wife whom thou lovest all the days of [your] life.” 

While the Shulamite maiden’s identity is uncertain, three 
possibilities stand out. One is that she was an unknown maiden 
from Shulam, but there is no other mention of Shulam in the Bi-
ble or the known extra-Biblical literature. Other interpreters say 
it is simply another name for Shulem, located in lower Galilee, 
but that seems conjectural. The third possibility makes more 
sense. In the Hebrew, “Shulamite” is actually the feminine form 
(Shulammith) of Solomon (Shelomoh). As theologian Augustus 

Strong points out, because the definite article is present, the term 
is “a pet name.” In other words, having become Solomon’s wife, 
she took his name, which was a common practice then as it is 
now, and which was instituted in Genesis 5:2, as God called “their 
name Adam,” not just his name. 

Now, some teachers criticize this view, deriding it, in fact, 
with the title “naturalistic theory.” One writer, for example, 
whom I greatly respect and admire, says that this  

theory would have it that the book is simply a collection of 
erotic songs, or idylls of love, put together on the ground of 
literary merit and without any allegorical or typical mean-
ing, though possibly intended to describe ideal human love. . 
. . The very canonicity of the poem, therefore, argues its 

spiritual significance.7 

With all due esteem to that dear writer, using the term “erotic” is 
totally unwarranted. In Classical Greek erōs denotes not only 

longing, craving, and desire, but also speaks of a loss of will, dis-
cretion, and moderation on the way to ecstasy and was even tied 
in with the fertility worship of the pagans. Worse, there was in 
this word a “mystical understanding . . . whereby the Greeks 
sought to reach and go beyond normal human limitations in or-

der to attain perfection.”8 Further, the meaning of erōs (and the 

related eran) “had degenerated so that they stood for lower 

things. Christianity could hardly have annexed these words for 

its own uses.”9 It is extremely significant, then, that erōs never 

appears in the NT. The reason is obvious—there is nothing posi-

tive about it. It is completely divorced from any of the other types 

of deeper and more meaningful love. It is not even used for the 
physical relationship of a husband and wife because their love 
transcends sex alone and certainly doesn’t contain any of the 
characteristics of this word. Solomon’s Song, therefore, is not 
erotic, rather tastefully graphic.  

I would also add that the writer’s criticism implies that the 
literal view has no “spiritual significance,” that it is simply 
earthly. On the contrary! The God-sanctioned physical relation-
ship between husband and wife is a deeply spiritual reality. Why 
put “a love story” in the Bible? One commentator well sums up 
the purpose of this wonderful book: 

The purpose of the book is to extol human love and 
marriage. Though at first this seems strange, on reflection it 
is not surprising for God to have included in the biblical 
canon a book endorsing the beauty and purity of marital 
love. God created man and woman (Gen. 1:27; 2:20–23) and 
established and sanctioned marriage (Gen. 2:24). Since the 
world views sex so sordidly and perverts and exploits it so 
persistently and since so many marriages are crumbling be-
cause of lack of love, commitment, and devotion, it is advan-
tageous to have a book in the Bible that gives God’s en-

dorsement of marital love as wholesome and pure.10 

Amen. If marriage is the very foundation of society, living, having 
and training children, and all human relationships, does it not 
make sense that God would devote an entire book of Holy Scrip-
ture to it? If Scripture is authoritative and solely sufficient in 
every possible issue, would not the subject of marital love be 
treated in a practical, straightforward, even tastefully graphic 
manner? 

As I said from the pulpit on the morning I shared what fol-
lows, I had for weeks been looking forward to presenting this 
material. It originally introduced the passage on marriage in 
Ephesians 5 simply because it provides us with a biblical model 
for marriage. As we’ll emphasize again further on, it is really a 
perfect model because the marriage presented here is not a per-
fect marriage. As we’ll see, while this marriage was an excellent 
one, a problem still arose, just like all marriages. Let us now take 
a brief look at this love story and compare its model with our 
own marriages. 

The Courtship (1:2––3:11) 

In the opening words of the Song (1:2–4), it is actually the 
physical side of love that is mentioned first, which seems to con-
flict with the common view that says, “The physical doesn’t mat-
ter at all in choosing a mate.” The maiden speaks of her desire for 
the Beloved’s physical affection and lists the physical features 
that attract her to him. The desire for intimacy is clear. Yes, while 
marriage must be based on much more than just physical attrac-
tion or it will indeed fail, such desire is not only allowed, but is 
considered good and healthy.  

In verses 5–8, the maiden speaks of herself as being “black.” 
The Hebrew here (shecharchoreth) refers to “skin that is swarthy, 

darkened, in context because of the sun’s rays.”11 She, therefore, 
feels that the Sun has marred her complexion because she 
worked so much outdoors, in contrast to the ladies in the palace. 
But here is, in fact, a key to her character—she’s not afraid to 
work. Nonetheless, in her insecurity, she needs the Beloved’s 
reassurance. 

Another key to her character are the words “why should I be 
as one that turneth aside?” (v. 7). As Young’s Literal Translation 
phrases it, “For why am I as one veiled?” Unlike Tamar (Gen. 
38:14–16), this girl values purity and rejects the veil (or any ap-
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pearance) of the wandering prostitute. So important is propriety, 
in fact, that she insists on specifying a particular place and time 
for them to meet. 

Solomon’s reassurance comes in verses 9–11. He calls her 
“my love” nine times, starting here and then in 1:15; 2:2, 10, 13; 
4:1, 7; 5:2; and 6:4. He compares her “to a company of horses in 
Pharaoh’s chariots.” While most girls today wouldn’t appreciate 
such a comparison, girls of that day would because no animal 
was considered more beautiful and graceful. Being poor, she 
doesn’t have jewelry, but he compliments her further that her 
“cheeks are comely with rows of jewels, [and her] neck with 
chains of gold.” In other words, Solomon says in effect, “You don’t 
need jewelry. You are already adorned with natural jewels.” 
Husbands, when was the last time you complimented your wife? 
Billy Sunday is quoted as saying, “Try praising your wife, even if 
it frightens her at first.” 

In verses 12–14 the maiden speaks of the smell of her per-
fume that will reach the King as he sits on his throne. Scent plays 
a powerful role in physical attraction. She also pictures in her 
mind the intimacy of their sleeping together. 

In verse 15, we see the couple looking into each other’s eyes 
and talking, a key to intimacy. The King compliments her eyes, 
calling them “doves’ eyes,” as doves are known for their tranquil-
ity and purity. Verses 16–17 reveal that they are lying beside 
each other on the grass with the forest surrounding them. What a 
romantic setting! “The Bible actually talks about romance?” we 
might ask. Indeed, It does. 

Turning to chapter 2, in verse 1, as mentioned earlier, the 
maiden thinks of herself as only common flowers, a rose and a 
lily. What a contrast that is to today’s vanity and immodesty. In 
verse 2, however, as far as he is concerned, the King views all 
other women as thorns and her as the lily among them. 

Staying with a nature metaphor, in verses 3–6 she likens him 
to “the apple tree.” Most guys today would frown at that one, but 
not in that day. The metaphor graphically pictured three aspects 
of love that are important to women. First, she says, “I sat down 
under his shadow with great delight,” which is a picture of pro-

tection. In contrast to her working in the brutal sun (1:6), in him 
she found rest. Second, she says, “His fruit was sweet to my 
taste,” which pictures provision. At the very foundation of a mar-
riage is the husband’s providing for his wife’s needs, and she was 
totally secure in that. Third, she says “He brought me to the ban-
queting house, and his banner over me was love,” which pictures 
proclamation. I love the picture here! He took her to the banquet 
hall to “show her off.” In essence he put a “banner” over her, pro-
claiming he was not ashamed of her or embarrassed to proclaim 
his love for her.  

Today’s macho philosophy that says men are weak if they 
show affection is not only unbiblical but, if I may be blunt, is also 
pretty stupid. She was so taken by his affection and his demon-
stration of it, in fact, that she was “love sick” (v. 5), a common 
theme in Near Eastern love poetry. She was so weakened that 
she needed both physical strength from food (“flagons,” that is, 
raisons, and “apples”) and also emotional strength from his inti-
mate embrace. To my fellow husbands out there, I encourage us 
all that our wives thrive on such intimacy. 

In light of the emphasis on the physical attraction that we 
have seen, verse 7 provides an essential control: “I charge you, O 
ye daughters of Jerusalem, by the roes, and by the hinds of the 
field, that ye stir not up, nor awake my love, till he please.” It is 
not certain who the “daughters of Jerusalem” were, but some 
views include: ladies of the royal court, concubines in the royal 
harem (not likely), or all female inhabitants of Jerusalem. Which-

ever is correct, the point here is a warning against the arousal of 
uncontrolled sexual passion before the right time. Marital and 
premarital chastity are elsewhere encouraged in the Song (4:12; 
8:8–12). Indeed, the most important thing a young lady can do to 
prepare for her future marriage is to stay pure. Anticipation is 
desirable, but arousal is dangerous. 

The same is true, however, for a young man. In Proverbs 5–7, 
Solomon writes of what immorality will do to a young man, and it 
should be read often as a reminder. In 6:32–33 we read, “Whoso 
committeth adultery with a woman lacketh understanding: he 
that doeth it destroyeth his own soul. A wound and dishonour 
shall he get; and his reproach shall not be wiped away.” There’s 
no double-standard in God’s law, as there is in our society. Both 
young ladies and young men should stay pure and wait for God 
to sanction intimacy with their spouse. It will be worth the wait. 

In verses 8–14, the maiden describes Solomon as a “roe or a 
young hart” (that is, a gazelle or deer) as he approaches. He is 
attractive, strong, and agile, and is moving quickly because he 
can’t wait to see her. It is springtime and they go for a walk. Eve-
rything they see—the flowers, birds, trees, and vines—
stimulates the senses and reminds them of the beauty of their 
love. 

Verses 14–15 are very special: “O my dove, that art in the 
clefts of the rock, in the secret places of the stairs, let me see thy 
countenance, let me hear thy voice; for sweet is thy voice, and 
thy countenance is comely. Take us the foxes, the little foxes, that 
spoil the vines: for our vines have tender grapes.” What beautiful 
poetry! Doves hide in the clefts of the hills to avoid detection. 
Solomon requests, then, that she come out and show her entire 
self to him and hold back nothing. “I want to know you,” he says, 
“I want to know everything about you.”  

Solomon also mentions “foxes,” which is extremely important 
to the rest of the story. Foxes are always a sign of trouble. They 
would spoil vineyards and had to be dealt with to prevent dam-
age. Likewise, anything that would spoil their relationship should 
be dealt with, brought out into the open and addressed. How 
important the “doves” and “foxes” are in a relationship! And how 
vital it is that couples receive adequate premarital counsel! 
Tragically, however, very little such counsel occurs in churches 
today.  

Verses 16–17 declare the very foundation of marriage, that 
each owns the other: “My beloved is mine, and I am his” (cf. 1 Cor. 
7:2–3). They look forward to their marriage when they can em-
brace “until the day break.” 

In 3:1–4, the wedding is approaching and the maiden has a 
dream brought on by a fear of losing her Beloved. She looks eve-
rywhere, finally seeks him, and takes him to her mother’s house, 
the most secure place she knows. Verse 5 ends the courting sec-
tion with another reminder against the arousal of uncontrolled 
sexual passion before the right time. The wedding was almost 
there. 

Verses 6–11 describe the wedding procession, which cus-
tomarily was led by the groom to the bride’s home, when he then 
took her to their new home. There was then a wedding feast that 
lasted about a week. While the feast continued, however, the 
couple still make love on the wedding night.  

The Consummation (4:1—5:1) 

We read the details of the wedding night in 4:1—5:1. Up to 
now, Solomon’s physical desire has been delicately phrased, but 
from here on it is open and explicit, which is totally appropriate 
for a married couple. I’ll leave the reader to explore the details, 
but Solomon thoroughly describes her body (vv. 1–7), tells her 
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that she has “ravished [stolen] his heart” (v. 9), calls her “sister” 
(a very affectionate term for one’s wife in the ancient Near East, 
v. 10), praises her for her virginity (a “closed garden” and “sealed 
fountain,” v. 12–14), and then enjoys her as, to use her own deli-
cate term, a “garden” (v. 16; 5:1). She reciprocates in verse 11 
and enjoys him as well. The “pleasant fruits” (v. 16) of sanctified 
sex are among God’s most wondrous gifts. Both may “eat” and 
“drink abundantly” with God Himself as a guest who looks on in 
approval (6:1). 

The Calamity (5:2–6:13) 

Starting in 5:2 and going through the rest of book, we see the 
maturing of the marriage. At first, however, we see a problem 
(vv. 2–16). While intimacy, joy, and physical desire did not fade 
between the couple, the “little foxes” of 2:15 silently crept in. 
While some view this passage as a dream, it is more likely quite 
real. In either case, however, it is dramatic and teaches a very 
important lesson. Solomon is late coming home (which is a chal-
lenge to all husbands to avoid this whenever possible), and is 
looking forward to being with his wife. She, however, is already 
in bed and groggily answers in effect, “I just don’t want to get up 
again.” We see, then, that he is late, and she is indifferent. Here is 
a challenge to every couple to take great care not to drift apart, 
not to take each other for granted. 

Solomon doesn’t give up yet. He tries the door first, but when 
it doesn’t open he surrenders. Finally realizing what she’s done, 
she flies out of bed and opens the door, but he’s gone. She even 
smells his scent on the door handle and is in total despair. She 
runs through the streets looking for him but can’t find him. Fi-
nally, she asks the women of Jerusalem to help her look for him 
and if they find him to tell him that she is lovesick and miserable. 
“But what is so special about him that makes you so miserable?” 
they ask her. “Why is he any different then any other man?” This 
takes her back to her courting days, and she lists all the things 
about him that made her love him in the first place, ending with 
the words, “This is my beloved, and this is my friend.” That’s why 
he’s different! He is mine, he is my friend, it is to him I am com-
mitted and devoted. 

“Okay, where should we look?” the women ask, as chapter 6 
opens (vv. 1–3). Knowing him the way she does, it hits her, “Of 
course, he’s gone to his garden.” She goes to him and they are 
reconciled. She is reminded of the foundation of marriage stated 
back in 2:16 and reiterates here in verse 3, the key verse of this 
book: I am my beloved's, and my beloved is mine (v. 3; 1 Cor. 
7:1–5). One commentator submits that this can be rendered, “I 

am for my beloved and my beloved is for me.”12 They belong to 
each other. Verses 4–10 are from his perspective. There is no 
bitterness and total forgiveness. He praises her and makes it 
clear that his love has not diminished since their first night to-
gether. Verses 11–13 are from her perspective. She is exhilarated 
to know that their love is still flourishing. She has no doubt that 
he loves her because he puts her in his chariot to make a public 
display of their reconciliation (v. 12). The women of the palace 
call to her as the chariot races by, and they can see the joy in her 
face (v. 13). 

The Culmination (7:1—8:14) 

The opening verses of Chapter 7 (1–9) record Solomon’s even 
more intimate description of his wife than the one on their wed-
ding night, starting with her feet and going up from there. This 
demonstrates that physical intimacy between husband and wife 
is God given. Verse 6, in fact, declares that it is for our enjoyment: 
“How fair and how pleasant art thou, O love, for delights!” In 

verse 10, she responds passionately, “I am my beloved’s, and his 
desire is toward me.” She goes so far as to take the initiative in 
verses 11–13 by suggesting they go into countryside to be to-
gether. In 8:1–4 we see her desire for even greater intimacy. 
While this sounds odd to our western ears, in the ancient Near 
East public displays of affection were frowned upon except by 
family members, so she playfully wishes that he were her 
younger brother so she could kiss him anytime she wished. In 
verse 3 she once again joyfully anticipates their next time to-
gether. 

As the story nears its conclusion, we read of the nature of 
true love in verses 5–7. First, true love is a seal. A seal is a symbol 
of ownership, and she wants it to be clear that she belongs to no 
one else. While such a thought is repugnant to the feminist, it is 
the foundational desire of the godly woman. Second, true love is 
strong, as “strong as death,” in fact. Both are irresistible. Third, 
true love is singular. She knew how harmful jealousy is and 
hoped that he never gave her reason to be jealous by looking at 
other women. Fourth, true love is stirring; it is passionate, as 
“coals of fire” and “vehement flame.” And fifth, true love is su-

preme. Verse 7 concludes: “Many waters cannot quench love, 
neither can the floods drown it: if a man would give all the sub-
stance of his house for love, it would utterly be contemned [i.e. 
despised].” Nothing can quench true love and nothing is more 
valuable. Are these principles true in our marriages? 

The closing verses (8–14) are a reminiscence of how it all be-
gan. How important this is for all couples to do! After 43 years of 
marriage, my wife and I still reminisce. “Remember when?” one 
of us will ask, and then we relive that time. Likewise, this wife 
remembers her brothers protecting her when she was a little girl 
and encouraging her to stay pure. She could either be “a wall” 
that would resist all men who wanted her only for sex, or she 
could be “a door” that would allow anyone entrance. She recalls, 
however, that she chose to be a wall. She then remembers meet-
ing Solomon in a vineyard he had leased out to her brothers. It 
was there she fell in love with him. Verses 13–14 recall the early 
days of the courtship and show that the passion of those days is 
still alive and well. Whenever he is gone from home, she says, 
“Make haste, my beloved” to come back to me so we can be to-
gether. 

Solomon’s Song is a beautiful picture of the “covenant of 
companionship” that God designed marriage to be (Mal. 2:14). It 
exalts the personal characteristics of a man and woman on which 
a marriage is to be partially based. But the Song is also a graphic 
testimony of God’s endorsement of physical love between hus-
band and wife. It is a relationship in which there should be three 
last realities: total openness, enduring romance, and lasting pas-
sion.  

We close with a story that is told of William Jennings Bryan 
(1860–1925), the great American lecturer and political leader, 
who was also a devoted Christian and defender of the faith. 
While having his portrait painted, Bryan was asked, “Why do you 
wear your hair over your ears?” Bryan responded, “There is a 
romance connected with that. When I began courting Mrs. Bryan, 
she objected to the way my ears stood out. So to please her, I let 
my hair grow to cover them.” “But that was many years ago,” the 
artist said. “Why don’t you have your hair cut now?” Bryan 

winked and answered, “Because the romance is still going on.”13 
Let us all pray that our marriages will have continued romance. 

 
Dr. J. D. Watson 

Pastor-Teacher, Grace Bible Church 

Director, Sola Scriptura Publications, a ministry of GBC 
 



 5

                                                                                                                                   
NOTES 
1 Hebrew Shir Hash-Shirim. 
2 William Sanford LaSor, David Allan Hubbard, and Frederic Wm. 

Bush, Old Testament Survey (Eerdmans, 1982, 1989), 606. 
3 See TOTT 96, “Are Genesis 1–3 Really Important?” 
4 Adapted from John Phillips, Exploring the Scriptures (Moody, 

1965), 116. 
5 Elsie Stern in The Jewish Study Bible (Eds. Adele Berlin and Marc 

Zvi Brettler) (Oxford University Press, 2004), 1565–66. 
6 Inexplicably, the margin in the NIV refers to Solomon as “Lover” 

and the maiden as “the Beloved.” Why such a total reversal of 
what has been recognized through the ages? 

                                                                                                                                   
7 J. Sidlow Baxter, Explore the Book (Zondervan, 1960), Vol. 3, 171–2. 
8 Colin Brown (Gen. Ed.), The New International Dictionary of New 

Testament Theology (Zondervan, 1975), Vol. 2, 539. 
9 William Barclay, New Testament Words (Westminster John Knox 

Press, 1964, 1974), 17–18. 
10 The Bible Knowledge Commentary (Victor Books), 1984. 
11 Warren Baker and Eugene Carpenter, The Complete Word Study 

Dictionary: OT (AMG Publishers, 2003), entry H1124. 
12 Jamieson, Fausset and Brown (public domain). 
13 Dennis DeHaan, Windows on the Word (Radio Bible Class, 1984), 

99. 

 

Seek Him Early: Daily Devotional Studies on Knowing, Loving, and Serving Our Lord Jesus Christ 
 

This daily devotional truly comes from the depths of Pastor Watson’s heart. Endorsed by Phil Johnson, Joel Beeke, Todd Friel, and 
others, it’s divided into the three distinct parts specified in the sub-title (each encompassing four months of devotional/theological 
studies). The reader is first encouraged to know the Lord in a personal way, then to love Him like never before, and finally to be 
driven to more passionately serve Him. Each daily reading is 450–500 words in length, meaty, theological, and homiletical. Each day 
also includes a “Scriptures for Study” section, which lists other related verses for you to explore and lends itself to personal journal-

ing. See samples (and other available books) at http://SolaScripturaPublications.blogspot.com/. [Single Copy, $15.00; 2–3 copies, 

$14.00 ea.; 4–5 copies, $13.00; 6+, $12.00 ea. Also available on Amazon.com and for Kindle Reader.] 
 

Seek Him Early Podcast 
 

Based on the above book, a new episode is posted every Monday on our website, iTunes, Google Play, and Stitcher. 
 

Ephesians Exposition: The Christian’s Wealth and Walk 
 
All 171 messages in MP3 format from Pastor Watson’s 3-1/3 year expostion of this wondrous epistle. We also hope to publish the 

two-volume exposition in the first quarter of next year. 
 

A Taste of Heaven on Earth: Marriage and Family in Ephesians 5:18—6:4 
 

This issue’s article was adapted from chapter 3 (“The Model for Marriage”) of the above book. It’s other eight chapters are: Founda-
tions of the Christian Home; The Meaning and Motives of Marriage; The Responsibilities of the Wife; The Proverbs 31 Woman; The 
Responsibilities of the Husband; The Tragedy of Divorce; The Responsibilities of Children; and The Responsibilities of Parents. [1 
Copy, $12.00; 2–3 copies, $11.00 ea.; 4–5 copies, $10.00; 6+, $9.00 ea. — Also available on Amazon.com and for Kindle Reader] 

 
 

Sola Scriptura PublicationsSola Scriptura PublicationsSola Scriptura PublicationsSola Scriptura Publications    

Order Form 

 
Name: _________________________________________________________ 
 
Address: _______________________________________________________ 
 
City: _______________________________   State: ______   Zip: ________ 
 
Email (optional) ________________________________________________ 

 
Qty. Title Price Total 

1 We Preach Christ: The Bible Story FREE FREE* 

    

    

    

Sub-Total  

Entirely Optional Shipping Donation  

TOTAL $ 
 
 

                                                                        
* One FREE copy with any order of at least one other book title. Additional copies may be purchased. 

P.O. Box 235 

 Meeker, CO 81641 

970-878-3228  

 970-618-8375 

dwatson@thescripturealone.com 
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Blogs 
NEW: Sola Scriptura Publications: Info and ordering Sola Scriptura Publications 

 

Tas Membranas: A Blog for Sound, Solid, and Scriptural Books Tas-Membranas.blogspot.com 
 

Expositing Ephesians: The Christian’s Wealth and Walk ExpositingEphesians.blogspot.com 
 

Other recommendations 

John Calvin for Today JohnCalvinForToday.blogspot.com; 

Christ in Community ChristInCommunity.org/ 
 

 
 

Truth Truth Truth Truth     
On Tough TextsOn Tough TextsOn Tough TextsOn Tough Texts 

 

A Ministry of  
Grace Bible Church 

P.O. Box 235 
Meeker, CO  81641 

www.TheScriptureAlone.com 
dwatson@thescripturealone.com 

A F.I.R.E. Church  
www.FireFellowship.org 

This monthly publication is intended to address Scriptures that have historically 

been debated, are particularly difficult to understand, or have generated questions 

among Believers. We hope it will be an encouragement and challenge to God’s peo-
ple to carefully examine and discern Truth. While the positions presented here are 

based on years of careful biblical research, we recognize that other respected men 
of God differ. 

 
If you have a question that perplexes you, please send it along so we might address 

it either in a full length article or in a “Reader Questions” issue. Other comments are 

also warmly welcomed, and letters to the editor will be published. 
 

This publication is sent free of charge to anyone who requests it. To aid in the min-
istry, donations will be greatly appreciated, but never demanded. If you know 
someone you think would enjoy TOTT, please send along their address. 


